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9:30-10:00
Registracija / Registration

10:00-10:10
Sveikinimo Zodis / Opening of the conference

10:10-10:30
Renginiy jvairove Dainy Sventése / Variety of events at the Song Festivals

Dr. GIEDRE BARKAUSKAITE

Vytauto DidZiojo universitetas / Vytautas Magnus University

10:30-10:50

Simbolu valoda un zemteksti oficialaja un neoficialajas tautas himnas
Visparéjo latviesu dziesmu svetku konteksta / Symbolic language and
subtexts in official and unofficial national anthems in the context of the Latvian
song celebration

IEVA EZERIETE

Latvijas Nacionalais rakstniecibas un mazikas muzejs / Latvian National Museum of Literature
and Music

10:50-11:10

No sakném lidz lapu galotném: Latvijas Skolu jaunatnes dziesmu un
deju svetku vésturisks atskats un nakotnes ieceres / from roots to leaves:
exploring the history and shaping the future of Latvian school youth song and
dance celebration

Dokt. LAURA SVITINA

Latvijas Nacionalais rakstniecibas un muzikas muzejs, Jazepa Vitola Latvijas Mizikas
akademija / Latvian National Museum of Literature and Music, Jazeps Vitols Latvian Academy of
Music

11:10-11:20
Diskusija / Discussion

11:20-11:40
Kavos pertrauka / Coffee break



11:40-12:00

»Dainos apie girtybe” — poetiniai blaivybés judéejimo atgarsiai XIX a.
pabaigos — XX a. pradzios lietuviskojoje kulturoje / “Dainos apie girtybe”
poetic echoes of the sobriety movement in Lithuanian culture from the end of the
19th to the beginning of the 20th century

Dr. AUSRA TAMOSIUNIENE

Vytauto DidZiojo universitetas / Vytautas Magnus University

12:00-12:20

Apie sudainuotg lyrinj eilérastj: J. Degutytes ,Rudens naktis sustojo” /
About the sung lyric poem: J. Degutyté’s “Rudens naktis sustojo”

Dr. VIJOLE VISOMIRSKYTE

Vytauto DidZiojo universitetas / Vytautas Magnus University

12:20-12:40

Marcelijaus Martinaicio poezijos interpretacija Vytauto Kernagio
dainuojamoje poezijoje / The interpretation of Marcelijus Martinaitis’ poetry
in Vytautas Kernagis’ sung poetry

Dr. DAINIUS VAITIEKUNAS

Lietuvos nacionaliné Martyno Mazvydo biblioteka / Martynas MazZvydas National Library of
Lithuania

12:40-13:00
Flamenko ir muzikinés Lorca’os eilés / Flamenco and Lorca’s musical poems

Dr. GERDA PILIPAITYTE

Vytauto DidZiojo universitetas / Vytautas Magnus University

13:00-13:10
Diskusija / Discussion

13:10-14:30
Piety pertrauka / Lunch break



14:30-14:50 3

Minties ir vaizdo anamorfizmo raiska M. K. Ciurlionio epistolinéje ir
tapybinéje erdvése / Expression of thought and image anamorphism in

M. K. Ciurlionis’ epistolary and pictorial spaces

Dokt. DALIA ALEKSANDRAVICIUTE

Lietuvos kultaros tyrimy institutas / Lithuanian culture research institute

14:50-15:10

Dainy sventeés intertekstas Herkaus Kunciaus romane ,Lietuvis
Vilniuje” / The intertext of the song festival in Herkus Kuncius’ novel “Lietuvis
Vilniuje”

GIEDRE KAZILIUNAITE

Vytauto DidZiojo universitetas / Vytautas Magnus University

15:10-15:30
Kirtis dainuojamosios poezijos kuriniy tekstuose / Stress in sung poetry
texts

Dr. JORIS KAZLAUSKAS

Vytauto DidZiojo universitetas / Vytautas Magnus University

15:30-15:50
Kurejy aspiracijos tekstuose, virtusiuose dainomis (MLLM fondy

pagrindu) / Aspirations of creators in texts turned into songs (on the basis of
MLLM funds)

Dr. JONAS JONUSAS

Maironio lietuviy literataros muziejus / Maironis Museum of Lithuanian Literature

15:50-16:00
Diskusija / Discussion

16:00-16:10
Baigiamasis Zodis ir konferencijos uzdarymas / Closing remarks of the
conference



Renginiy jvairové Dainy sventése

Dr. GIEDRE BARKAUSKAITE
Vytauto Didziojo universitetas

Dainy Sventés Lietuvoje organizuojamos nuo 1924 mety. Prane$imo
metu siekiama atkreipti démesj j Sventés atsiradimo, raidos ir kaitos
klausimus. Dainy Sventé, turédama simta mety siekiancia istorijg,
palaipsniui jtraukia jvairiy Saky ir zanry meno kolektyvus, sujungia
skirtingy meno kolektyvy dalyvius ir tampa visa tauta vienijanciu
fenomenu. Chronologiné koncertiniy renginiy Zanrinés jvairovés
apzvalga leidzia pamatyti daugialypuma, ir Lietuvos Dainy Svenciy
unikaluma. Pranesimo tikslas — apzvelgti tradicinius Dainy Svenciy
renginius (Dainy dieng, Sokiy dieng, Ansambliy vakarg ir kt.) bei aptarti

jy raida.



Variety of events at the Song Festivals

Dr. GIEDRE BARKAUSKAITE
Vytautas Magnus University

Song Festivals have been organised in Lithuania since 1924. The aim of
the presentation is to focus on the origins, development and changes of the
festival. With a hundred-year history, the Song Festival has gradually
attracted art ensembles of various branches and genres, bringing together
participants from different art ensembles and becoming a phenomenon
that unites the whole nation. A chronological overview of the genre
diversity of the concert events allows us to see both the multiplicity and the
uniqueness of Lithuanian Song Festivals. The aim of the presentation is to
give an overview of the traditional Song Festival events (Song Day, Dance
Day, Ensemble Evening, etc.) and to discuss their development.



Simbolu valoda un zemteksti oficialaja un
neoficialajas tautas himnas Visparejo latviesu
dziesmu svetku konteksta

IEVA EZERIETE
Latvijas Nacionalais rakstniecibas un muzikas muzejs

Atmodas laiks, ko biezi dévéjam par Dziesmotas revolicijas gadiem,
kartéjo reizi apliecinaja dziesmas spéku vienot tautu kopéjai idejai.
Latvijas valsts himna dzima reizé ar pirmajiem Visparé&jiem latviesu
dziesmu svétkiem ka brivas tautas un valsts simbols — tolaik vel tikai
zemteksta sniedzot ceribu par laimigajiem laikiem. Lai kadas varas un
satricinajumi nakusi par Latviju, dziesma allaz ir devusi parliecibu un spéku
izturét. Cauri gadiem vairakasspéka dziesmas ir bijusas un turpina but
ipasas: Alfréda Kalnina “Latvju himna”, kas top sarezgita laika, 1917. gada
pavasari, kad dzejnieks Vilis Plidons uzraksta programmatisku dzejoli,
kura pirma rinda aicina: “Més gribam bat kungi masu dzimtaja zemé, Més
gribam te pasi sev likumus lemt...” Ipasa ir skumja, ilgu pilna tautas
dziesma “Put, véjini”, kas padomju okupacijas gados, kaut tikai domas, bet
vieno trimda izkaisito tautas dalu ar Dzimteni. Tautas brivibas sapnus jau
pari par simts gadiem auklé Jazepa Vitola un Ausek|a “Gaismas pils”.
Atmodas laiks nak ar madiski ritualo Martina Brauna “Saule, Pérkons,
Daugava”. STbriza izaicinajums ir nepazaudét savas saknes, laut 3eit
Latvija dzimtas kokam lapot ari turpmak. Jékaba Jancevska un Ineses
Zanderes kopdarbs “Koki” aizvaditajos dziesmu svétkos ir izpelnijies
dziedataju iemilotaka skandarba titulu. Vai spésim uzplaukt un salapot?



Symbolic language and subtexts in official and
unofficial national anthems in the context of
the Latvian Song Celebration

IEVA EZERIETE
Latvian National Museum of Literature and Music

The Awakening, often referred to as the years of the Singing
Revolution, once again demonstrated the power of song to unite the
people behind a common idea. The Latvian national anthem was born
at the same time as the first Latvian Song Festival as a symbol of a free
nation and state - at that time still only a subtext of hope for happier
times. Whatever the power and turmoil that have come upon Latvia, the
song has always given confidence and strength to endure. Over the
years, several songs have been and continue to be special: Alfréds
Kalnins’s “Latvju himna”, written at a difficult time, in the spring of 1917,
when the poet Vilis Pludons writes a programmatic poem, the first line
of which calls: “We want to be masters in our native land, we want to
make our own laws here...” Special is the sad, wistful folk song “Put,
véjini”, which during the Soviet occupation, even if only in thought,
unites the people scattered in exile with their homeland. For over a
hundred years, the dreams of the people’s freedom have been nurtured
by the “Gaismas pils” by Jazeps Vitols and Auseklis. The time of
awakening comes with the magically ritualistic “Saule, Pérkons,
Daugava” by Martins Brauns. The challenge of this moment is not to lose
our roots, to let the family tree here in Latvia continue to leaf. Jékabs
Jancevskis and Inese Zandere joint work “Koki” has earned the title of
the singers’ favourite piece of music at the last Song Festival. Will we be
able to blossom and grow?



No saknem lidz lapu galotnem: Latvijas Skolu
jaunatnes dziesmu un deju svétku vesturisks
atskats un nakotnes ieceres

Dokt. LAURA SVITINA
Latvijas Nacionalais rakstniecibas un muzikas muzejs,
Jazepa Vitola Latvijas MUzikas akadémija

Bérni un jauniesi ir iesaistijusies latvieSu dziesmusvétkos jau ar
pirmajiem svétkiem 19. gadsimta otraja pusé. Sniedzot isu vésturisku
atskatu, prezentacija tiks izceltas galvenas tendences un izmainas
nosléguma koncerta repertuara cauri dazadiem svétku periodiem - sakot
ar Padomju Latvijas Skolu dziesmu un deju svétku tradicijas iedibinasanu
1960. gada, turpinot ar laiku péc Latvijas neatkaribas atgtsanas un lidz
pat musdienam. Ipada uzmaniba tiks pievérsta atseviskam dziesmam,
atklajot tajas ietvertos stastus un paustas vértibas. Gatavojoties Xl
Latvijas skolu jaunatnes dziesmu un deju svétkiem 2025. gada, tiek
izstradats jauns metodiskais materials, paredzéts nakamas vasaras
nosléguma koncerta dziesmam. Sis koncepcijas mérkis ir padzilinat
skolénu izpratni par dziesmam, muzikas un vardu niansém tajas,
bagatinot macibu pieredzi un veicinot kultiras izpratni.



From roots to leaves: exploring the history and
shaping the future of Latvian school youth song
and dance celebrations

PhD student LAURA SVITINA
Latvian National Museum of Literature and Music,
Jazeps Vitols Latvian Academy of Music

The presentation traces the history of youth involvement in the
Latvian Song Celebration tradition, from the earliest Latvian singing
gatherings of the 1860s to the present. It will highlight key trends in the
closing concert repertoire across different historical periods - starting
with the establishment of a separate youth celebration tradition during
the Soviet era in 1960, and continuing through the shifts in repertoire
following Latvia’s independence. Special attention will be given to the
iconic songs, examining the stories they encapsulate and the values they
convey. Looking ahead to the XlIl Latvian School Youth Song and Dance
Celebration in 2025, the presentation will introduce an innovative
educational concept currently being developed for next summer’s
closing concert songs. Designed to deepen students’ engagement with
the musical and lyrical nuances of the songs they will perform, it aims to
enrich both their learning experience and cultural appreciation.
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»~Dainos apie girtybe“ — poetiniai blaivybés
judéjimo atgarsiai XIX a. pabaigos — XX a.
pradzios lietuviskojoje kulturoje

Dr. AUSRA TAMOSIUNIENE
Vytauto Didziojo universitetas

Motiejaus Valanciaus XIX a. antroje puséje pradétas blaivybés sajudis
ne tik tiesiogiai skatino visuomenés pokycius, bet ir teiké savitas,
spalvingas apibréztis literatariniam girtuoklio personazui. Tiek prozos,
tiek poezijos tekstuose Sis personazas émeé dazniau rodytis jau XIX a.
pabaigoje, o Smaikstas eiliuotojai greitai perprato emocinj teksty apie
girtuoklius paveikumg ir ugdomajg nauda.

Skambds, juokingi eiliuoti pasisaipymai i3 girtuokliy neturéjo didelés
literatGrinés vertés, taciau netrukdavo virsti dainomis. 1893 m. isleistoje
J. Paukscio ir A. Burbos sudarytoje populiarioje rinktinéje, ,Lietuviskos
dainos, i$ visur surinktos”, salia patriotinés Maironio, Antano Baranausko,
Andriaus Vistelio poezijos puikuojasi istisas skyrius - ,Dainos apie
girtybe”. Dazna jy - i$ tautosakos rinkiniy, bet yra ir nemazai autoriniy
teksty.

Girtuoklio vaizdavimas tokiose ,dainose” gana stereotipinis, tarsi
netycia jo elgesys prieSinamas padoriam, teisingam gyvenimui. Eilése
susipina tiesioginé didaktika ir satyriSkumas. Batinai akcentuojamas,
iSjuokiamas paties girtuoklio paveikslas, kartais ir girtuokliavimo
pasekmés. Kartais ,arielka” supeikiama atvirai, tiesiai raginama negirtauti.

Kiek kitokios eilés, kuriuose ,dainuoja” pats girtuoklis. Cia tiesioginés
didaktikos, be abejo, nesama, taciau pajuoka dar stipresné. Girtuoklis
atskiriamas nuo ,normalios” visuomenés, ir tai pabréziama netikétais
sugretinimais, hiperbolizuotais nerealiais likes¢iais.

Atskiro zvilgsnio vertos religiniy giesmiy (valandy) pagrindu

parasytos ,Girtuokliy adynos”. Anuometinés visuomenés lengvai
atpazjstamai giesmés ,gaidai” pritaikomi pajuokiantys zodziai; nesunku
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jzvelgti Dievo ir velnio priestara. Mintis ,iSdarkyti” religine giesme XX a.
pradzios Lietuvoje vargu ar buvo vertinama vienareikSmiskai, taigi tokie
kariniai turéjo ir Sokiruoti, ir kartu atlikti pageidaujama aukléjamajj darba.

“Dainos apie girtybe” — poetic echoes of the
sobriety movement in Lithuanian culture from
the end of the 19th to the beginning of the 20th
century

Dr. AUSRA TAMOSIUNIENE
Vytautas Magnus University

The sobriety movement started by Motiejus Valancius in the second
half of the 19th century not only directly promoted changes in society,
but also provided distinctive and colourful definitions of the literary
character of a drunkard. In both prose and poetry, the character began to
appear more frequently already at the end of the 19th century, and witty
poets quickly grasped the emotional impact and educational benefits of
texts about drunkards.

Funny poetic mockeries of drunkards did not have much literary value,
but they soon turned into songs. In 1893, J. Paukstis and A. Burba
compiled and published a popular collection “Lithuanian Songs,
Collected from Everywhere” (“Lietuviskos dainos, i$ visur surinktos”), in
which, in addition to the patriotic poetry of Maironis, Antanas
Baranauskas, and Andrius Vistelis, an entire chapter “Songs about
drunkenness” (“Dainos apie girtybe”) was also added. Many of those
songs are from folklore collections, but there are also a number of original
texts.

The depiction of the drunkard in these “songs” is rather stereotypical,
as if his behaviour is unintentionally contrasted with a decent, fair life.
These texts combine direct didacticism and satire. The image of the
drunkard himself, and sometimes the consequences of drunkenness, are
necessarily emphasised and mocked. Sometimes “arielka” (alcohol) is
openly criticised, with direct encouragement not to drink.
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The verses in which the drunkard himself “sings” are slightly different.
Of course, there is no direct didacticism here, but the mocking is even
more emphasised. The drunkard is separated from “normal” society and
this is emphasised by unexpected juxtapositions, hyperbolised unrealistic
expectations.

The “Hours of drunkards” (“Girtuokliy adynos”), based on religious
hymns, are worth a special look. The formula of the hymn, which was
easily recognisable in the society of the time, is adapted with mocking
words; it is easy to see the contradiction between God and the devil. The
idea of distorting a religious hymn in early 20th century Lithuania was
hardly unambiguous, so such works were meant to both shock and at the
same time to do the desired educational work.
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Apie sudainuota lyrinj eilerast;j: J. Degutyteés
»Rudens naktis sustojo*

Dr. VIJOLE VISOMIRSKYTE
Vytauto Didziojo universitetas

Lyrinio eilérascio vertima j daing, sociologiskai zvelgiantis
literatUrologas, galéty traktuoti panasiai kaip romano vertima j filma. Tik
filme dalis literaturos karinio savybiy bei auros prarandama, o daina kaip
tik sugrazina poezijg prie jos pradziy — prie ritualo. Lyrika remedijuojama,
kai perkeliama i$ spausdintos, popierinés knygos medijos j garso medija,
kuri gali bati ir yra transliuojama, klausoma, dainuojama (gyvai, per
radija, festivalius, Sventes, jvairiose platformose). Tokiu badu Siandienos
kultdroje sudainuoti eilérasciai gali pasiekti ir pasiekia daug didesnj
skaitytojy (klausytojy) ratg negu bet kuris romanas (ir pagal jj pastatytas
filmas). Paradoksalu, bet sudainuotas lyrinis eilérastis tampa masiskai
vartojamu kultdros produktu ir iliustruoja kolektyvinj kultirinés vertés
karimo procesa.

Pranedime 3ios mintys tikrinamos gilinantis j Janinos Degutytés
eilérascio ,Rudens naktis sustojo” sudainavima.
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About the sung lyric poem: J. Degutyté’s
“Rudens naktis sustojo”

Dr. VIJOLE VISOMIRSKYTE
Vytautas Magnus University

From a sociological point of view the turning of a lyric poem into a
song could be treated by a literary scholar like the turning of a novel
into a film. Only if in the film some of the qualities and atmosphere of
the literary work are lost, the song precisely returns poetry to its origins
- toritual. Lyric is remediated when it is transferred from the media of
the printed, paper book to the media of sound, which can be and is
broadcasted, listened to, sung (live, on the radio, at festivals, on various
platforms). In this way, in today’s culture, sung poems can and do reach
a much wider readership / listenership than any novel (and any film
based on it). Paradoxically, the sung lyric poem becomes a mass-
consumed cultural product and illustrates a collective process of cultural
value creation.

This presentation tests these ideas by exploring the singing of
Janina Degutyté’s poem “Rudens naktis sustojo”.
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Marcelijaus Martinaicio poezijos interpretacija
Vytauto Kernagio dainuojamoje poezijoje

Dr. DAINIUS VAITIEKUNAS
Lietuvos nacionaliné Martyno Mazvydo biblioteka

Marcelijaus Martinaicio poezija yra viena populiariausiy atlikéjo
Vytauto Kernagio dainose. Pranesime siekiama apibrézti, kas sieja jo
pasirinktus dainai tekstus, kaip tai galéty apibudinti paties atlikéjo
estetinj vertinima ir poziurj. Siekiama atskleisti, kaip prieSybiy vienovés
ir sudétinio termino problemas, semiotiko Kestuc¢io Nastopkos
pastebétas M. Martinaicio poezijoje, sprendzia jos atlikéjas, kokias
svarbesnes interpretacijos kryptis jis pasitlo savo klausytojui.

The interpretation of Marcelijus Martinaitis’
poetry in Vytautas Kernagis’ sung poetry

Dr. DAINIUS VAITIEKUNAS
Martynas Mazvydas National Library of Lithuania

The poetry of Marcelijus Martinaitis is one of the most popular in the
songs of Vytautas Kernagis. The aim of the presentation is to define what
connects the lyrics he chose for the song and how it could describe the
artist’s own aesthetic assessment and approach. The aim is to reveal
how the problems of the unity of opposites and the compound term,
which the semiotician Kestutis Nastopka noticed in Martinaitis’ poetry,
are solved by the performer of the poem, and what directions of
interpretation he proposes to his listener.
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Flamenko ir muzikinés Lorca’os eilés

Dr. GERDA PILIPAITYTE
Vytauto Didziojo universitetas

Ispanijos Zmonés Zinojo, kad garsiausias Ispanijos ir vienas garsiausiy
pasaulio poety - Federikas Garcia Lorca - jauté didele aistrg dviem
dalykams - koridai ir flamenko. Nors Ispanijoje buvo jauciamas
nacionalizmas, F. Garcios Lorcos darbuose matydavosi prielankumas
romy tautybés Zmonéms, kaip galima matyti poezijos rinkinyje ,Cigony
romansai” (1928). Butent su jais poetas siejo flamenko (kuriam irgi skyré
savo darbus - ,Flamenko dainy eilés” (1927)), o jo paties tekstai
neatsilikdavo lyriskumu ir muzikalumu. Todél nenuostabu, kad galiausiai
jo eilés ispany kultiroje virto dainomis. Pats F. Garcia Lorca grojo
fortepijonu, o jo brolis apie jj yra pasakes: ,to, ka jis turéjo kaip
mugzikantas - instinktg, ritmo pojutj, — pakako, kad pagal savo skonj
jsisavinty populiarias melodijas, atliekamas kity zmoniy"“. Jo gyvenime
muzika uzémeé svarbig vieta, ypac tada, kai uzgimé draugyste su
kompozitoriumi Manueliu de Falla, kurio muzikai poetas daré jtaka, o Sis
daré poveikj F. Garcios Lorcos karybai. Si draugysté net padéjo pamatus
Nacionaliniam flamenko meno konkursui.

Kadangi poeto rysis su muzika akivaizdus, Siame pranesime kalbama
apie konkrecius atvejus, kai poezija ir muzika saveikavo, papildé viena
kita, kokj poveikj ,muzikiné” F. Garcios Lorcos kuryba galéjo turéti
Ispanijos kulturai, bei aptariama, kokios Sio poeto eilés ir kodél véliau
virto dainomis.

17



Flamenco and Lorca’s musical poems

Dr. GERDA PILIPAITYTE
Vytautas Magnus University

The people of Spain knew that Spain’s most famous poet and one of
the world’s most famous poets, Federico Garcia Lorca, had a great
passion for two things - corrida and flamenco. Although there was a
sense of nationalism in Spain, there was a sympathy for the Romanians in
the work of Garcia Lorca, as can be seen in his poetry collection “Gypsy
Romances” (”Cigonq romansai”, 1928). It was with them that the poet
associated flamenco (to which he also dedicated his work, “Flamenco
Song Lyrics” (“Flamenko dainy eilés”, 1927)), and his own lyrics were
equally lyrical and musical. It is therefore not surprising that his poems
eventually became songs in Spanish culture. Garcia Lorca himself played
the piano, and his brother said of him: “what he had as a musician
instinct, a sense of rhythm - was enough for him to adopt popular
melodies performed by other people to his preferences”. Music played an
important role in Lorca’s life, especially when he formed a friendship with
the composer Manuel de Falla, whose music influenced the poet, and de
Falla in turn influenced the work of Garcia Lorca. This friendship even laid
the foundations for the National Flamenco Art Competition.

Since the poet’s relationship with music is evident, this presentation
will focus on specific cases where poetry and music have interacted and
complemented each other, on the impact that Garcia Lorca’s “musical”
work may have had on Spanish culture, on what part of his poetry and

why subsequently transformed into songs.
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Minties ir vaizdo anamorfizmo raiska
M. K. Ciurlionio epistolinéje ir tapybinéje erdvése

Dokt. DALIA ALEKSANDRAVICIUTE
Lietuvos kulturos tyrimy institutas

Daznai pavadinamas dailininku fantastu, ypa¢ G. M. A. Hanfmanno
apybraizose, S. Gostauto tyrinéjimuose, mistikos ir fantastikos terminus
savo karybos linijai nusakyti naudojo ir pats M. K. Ciurlionis. Dar 1905 m.
Druskininkuose rasytame laiske jis kalba apie ,Pasaulio sutvérimo cikla":
,Tai pasaulio sutvérimas, tiktai ne masojo pagal Biblija, o kazkokio kitokio
pasaulio - fantastinio”. Pasitelkiant M. K. Ciurlionio gyvenamuoju
laikotarpiu sklidusig moksline ir menine medziaga, pranesime bus
analizuojama ciurlioniskojo fantastiskumo fenomeno, jvardijamo
specifinj jo doméjimosi laukg apibrézianc¢iu anamorfizmo terminu,
kilmé ir ypatumai.

Anamorfizmas, kaip erdvés ambivalentiskumo forma, implikuojanti
racionalistinés geometrijos jungtj su iracionalumo, misticizmo aspektais,
dominuoja ne tik M. K. Ciurlionio studijuotuose gamtos moksly bei meno
filosofijos 3altiniuose, kartu su R. Descartes’u, C. Flammarionu, I. Kantu,
W. Wundtu priesakyje, bet ir literatriniuose ir tapybiniuose simbolizmo,
neoromantizmo, siurrealizmo, abstrakcionizmo kontekstuose. Tuo metu
su mastytojy ir mokslininky, tiesiogiai ar netiesiogiai prisilietusiy prie
anamorfozés reiskinio, idéjomis M. K. Ciurlionis galéjo susipazinti ne tik
per Seimos biciuliy - Markiewicziy, Morawskiy, Volmany - perduodamas
knygas, bet ir studijy VarSuvoje, Leipcige, Sankt Peterburge metu.

Tyrime taikant komparatyvistinés estetikos metodologija, jtraukianciag
semantine, hermeneutine ir vizualiyjy kultiros studijy prieigas,
anamorfizmas tampa konceptualiu jrankiu, padedanciu uzciuopti
M. K. Ciurlionio mastymo savituma, atsiskleidziantj jo laisky ir atsiminimy
tekstuose, koreliuojanciuose su tapybos darbais, kuriuose erdviniai
paradoksai sudaro utopine erdviy panorama. Analizé parodo, kaip
literatGrinio psichologinio simbolizmo tarpsnyje isryskeéjes M. K. Ciurlionio
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démesys gamtos procesy sandarai per studijuojama abstrakty operavima
erdve matematikos moksluose bei empirinj-gamtotyrinj Visatos erdvés
stebéjima ilgainiui iSveda jj j lyrinj erdvés romantizavimg paradoksais,
elipsémis, inversija bei fantastinj erdvés konstravima keliapakopiais
vizualumo rezimais tapyboje. Tokiu badu M. K. Ciurlionio karyboje
iSpildomas anamorfizmo, kaip racionalizmo ir iracionalizmo sajungos,
principas.

Expression of thought and image anamorphism
in M. K. Ciurlionis’ epistolary and pictorial
spaces

PhD student DALIA ALEKSANDRAVICIUTE
Lithuanian culture research institute

Often called a fantasy artist, especially in G. M. A. Hanfmann'’s essays
and S. Gostautas’ research, M. K. Ciurlionis himself used the terms
mysticism and fantasy to describe his line of work. In a letter written in
Druskininkai as early as 1905, he refers to the “Cycle of the Creation of
the World” (“Pasaulio sutvérimo ciklas”): “It is the creation of the world,
but not our world according to the Bible, but some other world - a
fantastic one”. Using the scientific and artistic material that circulated
during M. K. Ciurlionis’ lifetime, the presentation will analyse the origins
and peculiarities of the phenomenon of M. K. Ciurlionis’ fantasticality,
defined by the term anamorphism, which is used to describe his specific
field of interest.

Anamorphism, as a form of spatial ambivalence, implying the
connection of rationalistic geometry with aspects of irrationality and
mysticism, dominates not only in the sources of natural sciences and
philosophy of art studied by M. K. Ciurlionis, but also in his works on the
philosophy of art, together with R. Descartes, C. Flammarion, I. Kant and
W. Wundt, but also in the literary and pictorial contexts of Symbolism,
Neo-Romanticism, Surrealism, and Abstractionism. At that time,

M. K. Ciurlionis was able to get acquainted with the ideas of thinkers and
scientists who had directly or indirectly touched upon the phenomenon
of anamorphosis, not only through the books handed down by his
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family friends — the Markiewiczs, the Morawskis and the Volmans - but
also during his studies in Warsaw, Leipzig and St. Petersburg.

Applying the methodology of comparative aesthetics to the study,
which incorporates semantic, hermeneutic and visual cultural studies
approaches, anamorphism becomes a conceptual tool that helps to grasp
the specificity of M. K. Ciurlionis’ mindset, revealed in the texts of his
letters and memoirs, which are correlated with paintings, where the
spatial paradoxes form a utopian panorama of spaces. The analysis shows
how M. K. Ciurlionis’ attention to the structure of natural processes,
which emerged in the literary phase of psychological symbolism through
the abstract operation of space studied in mathematical sciences and the
empirical-naturalistic observation of the space of the universe, eventually
led him to the lyrical romanticisation of space in the form of paradoxes,
ellipses and inversions, and to the fantastical construction of space in the
form of multilevel modes of visuality in his paintings. In this way, the
principle of anamorphism as a union of rationalism and irrationalism is
fulfilled in M. K. Ciurlionis’ work.
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Dainy sventés intertekstas Herkaus Kunciaus
romane ,Lietuvis Vilniuje*

GIEDRE KAZILIUNAITE
Vytauto Didziojo universitetas

Pranesime aptariama, kaip Dainy Sventés ir muzikiniai intertekstai
formuoja Herkaus Kun¢iaus romano ,Lietuvis Vilniuje” atmosferg ir
atskleidzia platesnius kultGrinius aspektus, kuriuose formuojasi
pagrindinio veikéjo identitetas.

Postmoderniuose kariniuose intertekstai ne tik iSryskina ir pasiepia
socialinj, politinj ir kultirinj konteksta, bet ir atveria dialogg su praeitimi,
leidZiantj naujai interpretuoti istorinius faktus ir figaras. Keistai ir komiskai
atrodantis, kartais Siurpiai tinkamas dabarciai apibudinti postmodernistinis
fakty perkélimas j kitg kontekstg (rekontekstualizavimas) kuria dialogg su
skaitytoju ir su stereotipais. Literaturos tekstas suteikia palankias
aplinkybes pokalbiui jvykti. Dialogas tarp istorijos ir Siandienos atskleidzia
platesnes erdves ne tik literaturos teksto, bet ir pacios istorijos suvokimui
bei naujoms interpretacijoms.

Romane ,Lietuvis Vilniuje” dainy Sventés ,Amziy sutartiné” ir muzikos
intertekstai atspindi kulturine lietuviy tapatybe. Dainy Sventé, vykusi
2009 metais, yra esminis romano siuzeto elementas, kuriuo pagrindinis
veikéjas Napoleonas Seputis siekia rasti savo vieta kultarinéje Lietuvos
erdvéje. Romano siuzete minimi realUs istoriniai jvykiai integruojami j
fiktyvig struktira, o Seputis nuolat susiduria su Dainy $ventés simbolika,
pabréziancia tautine vienybe ir kulturine tapatybe. Toks realybés
susijungimas su fikcija prisideda prie romano postmodernistinio
»,mirgéjimo”.
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The intertext of the Song Festival in Herkus
Kuncius’ novel “Lietuvis Vilniuje”

GIEDRE KAZILIUNAITE
Vytautas Magnus University

The presentation discusses how Song Festival and musical intertexts
shape the atmosphere of Herkus Kuncius’s novel “Lithuanian in Vilnius”
(“Lietuvis Vilniuje”) and reveal the broader cultural aspects in which the
main character’s identity is formed.

In postmodern works, intertexts not only highlight and ridicule the
social, political and cultural context, but also open up a dialogue with the
past, allowing for a new interpretation of historical facts and figures. The
postmodern transfer of facts into another context (recontextualisation),
which is strange and comical, and sometimes horrifyingly appropriate for
the present, creates a dialogue with the reader and with stereotypes. The
literary text provides a favourable context for the conversation to take
place. The dialogue between history and today opens up wider spaces
not only for the literary text, but also for the perception and new
interpretations of history itself.

In the novel “Lithuanian in Vilnius”, the intertexts of the Song Festival
“The Multipart Folk Song of Ages” (“Amziy sutartiné”) and the music
reflect the Lithuanian cultural identity. The Song Festival, which took
place in 2009, is a key element of the novel’s plot, through which the
protagonist, Napoleonas Seputis, seeks to find his own place in the
Lithuanian cultural space. The plot of the novel integrates real historical
events into a fictional structure, and Seputis is constantly confronted with
the symbolism of the Song Festival, which emphasises national unity and
cultural identity. This fusion of reality and fiction contributes to the
novel’s postmodern “flicker”.
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Kirtis dainuojamosios poezijos kuriniy tekstuose

Dr. JORIS KAZLAUSKAS
Vytauto Didziojo universitetas

Siame pranesime siekiama i3analizuoti kir¢io svarba jvairiy iuolaikinés
lietuviskos dainuojamosios poezijos atlikéjy kariniuose. Aiskinamasi, kokie
eilédaros tipai, metrai ir tarpkirtiniai intervalai badingi analizuojamy dainy
Zodziams. Taip pat démesys kreipiamas j dainy tekstuose esancio metrinio
ir gramatinio kirc¢io santykj.

Stress in sung poetry texts

Dr. JORIS KAZLAUSKAS
Vytautas Magnus University

This presentation aims to analyse the importance of the stress in the
works of various contemporary Lithuanian sung poetry performers. It
explains what types of rhyme, metres and intervals are typical for the
lyrics of the songs analysed. Attention is also paid to the relationship
between metrical and grammatical accents in the lyrics.
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Kureéjy aspiracijos tekstuose, virtusiuose
dainomis (MLLM fondy pagrindu)

Dr. JONAS JONUSAS
Maironio lietuviy literatiros muziejus

Eilérasciy, virtusiy dainomis, pobudis labai jvairus. Remiantis atlikta
Maironio lietuviy literatiros muziejaus rinkiniuose esanciy teksty
apzvalga, galima siulyti tokig periodizacija. Vieni priskirtini senajai
literatdrai, kiti vidurinei grandziai (tarpukariui ir pokariui), treti sliejasi prie
Siuolaikinés kirybos. Senieji tekstai neretai tapatinami su tautosaka,
daznu atveju jy autorysté nezinoma ar diskutuotina. Eilérascio, giesmés ar
dainos sgvokos Siuo atveju varijuoja. Todél pasitelkiamas apibendrinantis
Zodis ,tekstas”. Paprastai kiekvienas karinys vertinamas istoriskai: pagal
laika ir vieta, kad ir kur jis buvo sukurtas, pagal autoriaus kirybos visumga,
susieta su paties karéjo psichologija ir visuomenine, kultdrine jo aplinka.
Senyjy teksty atveju tokio vertinimo galimybé labai sumazéja: kariniy
autoriai nezinomi, o laikas ir vieta - daznai neapibrézti. Apytikriai
nustatyti tokiy teksty geneze padeda juose esancios visuomeninio ir
kultGrinio pobldzio detalés (pvz., K. Brzozowski, ,Piesni ludu
nadniemanskiego z okolic Aleksoty” [su melodijomis], Poznané, 1844).
Kai kuriais atvejais autorysté zinoma arba Zinoma i$ dalies. Paminétini
poety ir radytojy uzradyti tautosakos kariniai, jy perdirbiniai, jvairas
sekimai, panaudojant folkloro elementus, ir autoriné kiryba, jau Siek tiek
nutolusi nuo liaudies dainos modelio (pvz., K. Aleknavicius, ,Pasakos,
pritikimai, weselos ir giesmés”, 1861; ,Giesmiy knyga arba Kantickos.
Motiejaus Valan¢iauskio Zemaiciy vyskupo perveizéta ir i$ naujo
atspausta”, apie 1860 m. [su publikuotomis A. Baranausko Artojy
giesmémis Sventomis]; M. Brensztejn, J. Otrembski, ,Dajny Litewskie
zapisane przez A. Mickiewicza”, Varduva, 1927 ir kt.). Autorinéje karyboje
atsirandant vis daugiau pasaulietiniy motyvy, ji vis labiau tolo nuo
giesmés kanono ir artéjo prie dainos.

Vidurinei grandziai priklausanciy teksty autorysté paprastai aiski. Tai

Maironio, A. Miskinio, B. Brazdzionio, Pr. Lemberto, K..Grigaitytés ir kt.
kariniai. Jiems budinga iSbaigta struktdra, jausmingumas, sklandus
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rimavimas. Siy teksty poetiné kalba reikminga socialiniu skambesiu,
tautiniy idéjy kélimu, stilistiniu jtaigumu.

Siuolaikinei kiirybai atstovauja A. Baltakio, A. Dabulskio,
M. Vainilaicio ir kt. tekstai. Jy pagrindu sukurtos melodijos, ir jie
klausytojy paprastai nesunkiai identifikuojami.

Aspirations of creators in texts turned into
songs (on the basis of MLLM funds)

Dr. JONAS JONUSAS
Maironis Museum of Lithuanian Literature

The nature of the poems turned into songs is very varied. Based on a
review of the texts in the collections of the Maironis Museum of
Lithuanian Literature, the following periodisation can be proposed.
Some of them belong to the old literature, others to the middle period
(interwar and post-war), and others belong to the contemporary
literature. Old texts are often identified with folklore, and in many cases
their authorship is unknown or disputed. The notions of poem, hymn or
song vary in this case. Therefore, the generalising word “text” is used.
Usually, each work is judged historically: in terms of time and place,
wherever it was created, and having in mind all of the author’s creative
work, which is linked to the psychology of the creator himself and his
socio-cultural environment. In the case of old literature’s texts, the
possibility of such an assessment is greatly reduced: the authors of the
works are unknown and the time and place are often undefined. The
genesis of such texts can be roughly determined by the social and
cultural details they contain (e.g. K. Brzozowski, “Piesni ludu
nadniemanskiego z okolic Aleksoty” [with melodies], Poznan, 1844). In
some cases, authorship is known or partially known. These include
folklore written down by poets and writers, reworkings of folklore,
various tracings using elements of folklore, and original works that are
already somewhat removed from the folk song model (e.g.,

K. Aleknavicius’, “Pasakos, pritikimai, weselos ir giesmés”, 1861;
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“Giesmiy knyga or Kanti¢kos. Motiejaus Valan¢iauskio Zemaiciy vyskupo
perveizéta ir i$ naujo atspausta”, circa 1860 [with the published “Artojy
giesmeémis Sventomis” by A. Baranauskas]; M. Brensztejn, J. Otrembski,
“Dajny Litewskie zapisane przez A. Mickiewicza”, Warsaw, 1927, etc.). As
more and more secular motifs appeared in the author’s work, it moved
further and further away from the canon of the hymn and closer to the
song.

The authorship of texts in the middle period is usually clear. These
are the texts by Maironis, A. Miskinis, B. Brazdzionis, Pr. Lembertas,
K. Grigaityté, etc. They are characterised by a complete structure,
sensuality and smooth rhyme. The poetic language of these texts is
significant in terms of its social sound, raising national ideas, and stylistic
suggestiveness.

Contemporary works are represented by the texts of A. Baltakis,

A. Dabulskis, M. Vainilaitis and others. They are the basis for melodies
and are usually easily identifiable by listeners.
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2024 m. minime svarbig sukaktj — praéjo 100 mety nuo
to, kai pirma kartg gausybeés choristy balsai nuaidejo
Kaune vykusioje Dainy dienoje. Si iki 3iol kompozitorius,
atlikéjus, sSokéjus, dainy teksty kiréjus vienijanti Sventé
svarbi ne tik Lietuvai, bet ir visoms Baltijos salims.
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